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Exhibition Essay
In an interview with Gabriel Rockhill, the well-known French philosopher 
Jacques Rancière (2004:49-50) states that: “It is possible, from any given point, 
to try and reconstruct the conceptual network ... that causes a pain  ng or a 
piece of music to make an impression ... . Statements or forms of expression 
undoubtedly depend on historically cons  tuted systems of possibili  es that 
determine forms of visibility or criteria of evalua  on  ... . In this way the aes-
the  c regime of art ... is a system of possibili  es that is historically cons  tuted 
but ... at a given point in  me, several regimes coexist and intermingle in the 
works themselves.”

The artworks that form part of Dimension refl ect such intermingling and si-
multaneous  coexistence of diff erent ‘regimes’ or dimensions, maybe of an 
aesthe  c, historical or social  kind. It could mean the impact of a personal ex-
perience; a  conceptual turn in the development of the ar  st’s thinking or use 
of materials; or the archaeology of levels of meaning ‘hidden’ in the artwork, 
wai  ng to be revealed. As Rancière (2007:116) maintains, the experiences of 
the audience or the spectator are linked to the logic of the artwork, or to the 
so-called representa  on, so that these dimensions can be detected in the way 
the work has been coded through the use of materials; the posi  on of ob-
jects and fi gures; colour; composi  on;  tles; the public statement of the ar  st; 
and some other factors used by the ar  st to ‘code’ the work. Yet, such blend 
of dimensions in artworks extend beyond the mere physicality of the work, 
much further than its paints, paper, stone or found materials. These are hidden 
dimensions that are not immediately visible or cannot be perceived straight 
away. 

In varying degrees the success and ‘fame’ tasted by the three exhibi  ng ar  sts 
have not come without a certain degree of angst and introspec  on. As art-
ists grow and mature in outlook and technical brilliance, another dimension 
kicks in that does not necessarily fall within the frame of representa  on and 
making. Produced during a recent sabba  cal in Berlin and Krakow, the works 
of Wayne Barker on this exhibi  on come a  er a major ‘mid career’ exhibi  on 
at the Standard Bank Gallery in 2011 and South African representa  on at the 
Venice Biennale in 2010. These events created  some signifi cant introspec  on 

a  er 25 years of art making, ques  oning his work and society and how these 
have informed his art produc  on. In ongoing way the ar  st’s oeuvre has shown 
an acute awareness of the social dimension and the Other, perceived as the 
world out there and its ar  fi ce, ready for the taking and use. When Duchamp 
appropriated and displaced found objects such as a bicycle wheel and a urinal, 
it was within an artmaking dimension of the parlêtre (the speaking being) in 
which the names of images and objects he u  lised cons  tuted a defi ning part 
in the evoca  on of meanings and the ar  cula  on of his concepts. His sense of 
aesthe  cs was a kind of pros  tu  on, a ruthless taking  that  does not go to the 
momentous but remains cap  ve in the moment. Barker states that in Berlin he 
painted the pros  tutes in the same street that George Gross had made many 
of his drawings and drawings; thus a symbolic act of wanton pros  tu  ng and 
simula  on that confi rms the ar  st’s posi  on of being at home in the world.

Similarly, Maria van Rooyen in her ar  st’s statement says: “As an ar  st I am try-
ing to understand the fabric of the society we live in. It is the traces that I focus 
on, traces of places visited or maybe traces of the past.  The technique of con-
struc  ng the drawings from layers of rubbings made from various coins is used 
to evoke not only the exo  cism of faraway spaces but also the signifi cance of 
commerce in the construc  on of place and transforma  on of loca  on and in 
the crea  on – and the allevia  on – of misery and suff ering.” Her layering of 
diff erent reali  es and memories turns into an archival deposit of experiences 
and encounters that set up a referen  al  system that con  nuously resurfaces 
in the ar  st’s work. Yet it is the sensibility that is always diff erent in every work, 
deno  ng her search for meaning. 

Hovering between extremes, Angus Taylor’s expressive heads in soil and stone 
are seated between the boundaries of mortality - dust to dust - and the in-
transience of stone; fl y-by-night and eminence; hegemony and precariousness. 
Fragmented from the body, the heads are on an edge, facing an unknown, 
another dimension or a decision; yet it is a dimension that is not known by 
the spectator, only implicitly sensed. It is a dimension that we as human be-
ings share and understand intui  vely so that his fi gures’ facing of the unknown 
becomes the spectator’s dive into consciousness. Taylor creates tension in all

- Elfriede Dreyer, Pretoria, November 2011
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his fi gura  ve work that is enhanced by placing the fi gures in rela  on to one an-
other, o  en in pairs and groups, but also in the deconstruc  on of the familiari  es 
of the living body and revealing its hidden (but known) dimension of mortality. 
Reducing the body to soil and stone in works such as the series of  rammed earth 
heads creates immense strain in the (human) viewer being directly confronted 
with its own fragility and temporality. 

These choices in subject ma  er and material are not about a morbid obsession 
with mortality but, once again, about refl ec  ng on what, who and where the ar  st 
is fi nding himself as human being. And it is a posi  on and an awareness brimming 
with posi  ve energy, evident in the light piercing and emana  ng from the solid 
stone work that speaks about the disentanglement from hegemony and control as 
well as of the power of the imagina  on, both providing a posi  ve and upli  ing air 
to the work by sugges  ng a sense of hope. Such a  empts at trying to make sense 
of the world - with reference to iden  ty and processes - are poe  cally described 
by the celebrated author Milan Kundera in The Unbearable Lightness of Being 
(1984) as follows: “The heavier the burden, the closer our lives come to the earth, 
the more real and truthful they become. Conversely, the absolute absence of bur-
den causes man to be lighter than air, to soar into heights, take leave of the earth 
and his earthly being, and become only half real, his movements as free as they 
are insignifi cant. What then shall we choose? Weight or lightness? ... The goals we 
pursue are always veiled. A girl who longs for marriage longs for something she 
knows nothing about. The boy who hankers a  er fame has no idea what fame is. 
The thing that gives our every move its meaning is always totally unknown to us.” 

What are the ar  sts choosing - weight or lightness? Fame, truthfulness, silence? or 
appropria  on? It is about desire in the end. But desire for what? The metaphysi-
cal dimension of desire in the artmaking process, as well as in the consump  on 
thereof, can never be fully grasped. It is a desire that imposes presence, and o  en 
remains invisible. Rancière (2007:121)  suggests that when the artwork (or the 
ar  st for that ma  er) becomes representable or understood, its representa  ve 
system is ruined. It is the “underdetermina  on” or the mystery surrounding the 
work and its mode of material presenta  on that cons  tutes the aura and specifi c-
ity of so-called ‘art’ (Rancière 2007:121). The desire for meaning - and for taking 
full possession of all the dimensions of the artwork in its organic totality - destroys 
its symbolic order. The aura should remain. 

Insert an installation image here

Sources quoted

Rancière, J. 2004. The poli  cs of aesthe  cs, translated with an introduc  on by G Rockhill.  
 London/New York: con  nuum.

Rancière, J. 2007. The future of the image, translated by G Elliot.  London/New York: Verso.

Rancière, J. 2009. Aesthe  cs and its discontents, translated by S  Corcoran.   
 Cambridge/Malden: Polity Press.

Dimension installa  on image, 2011
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Wayne Barker 

Wayne Barker, Dimension  installa  on view, 2011
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Artist’s CV
Wayne Barker was born in Pretoria, South Africa, in 1963.  He completed his educa  on with 
a Postgraduate Degree (Fine Art) at the Ecole des Beux Art, Luminy, in Marseille in 1998. He 
took a BA (Fine Art), Michaelis, at the University of Cape Town in 1984. In 1981 he took his 
Diploma in Fine Art, at Technikon Pretoria.
He won the Volkskas Atelier, Merit award winner, 1998 and in 1992

Wayne Barker has held numerous Solo exhibi  ons and has been involved in numerous group 
exhibi  ons.  His most recent exhibi  ons include his 2010 Mid Career retrospec  ve  tled 
Super Boring at SMAC Gallery in Stellenbosch - its presenta  on in 2011 - at the Polokwane 
Art Museum & at the Standard Bank Gallery, Johannesburg, South Africa. As Adrew Lam-
precht comments on his latest exhibi  on “The show is typical Barker fare, carrying all his 
trademarks – the abstract painterly gesture, the boundless energy, the digital manipula  on 
of modern South African art, the incorpora  on of tradi  onal cra  , subtle Expressionist ges-
tures beside neatly outlined Afro-Pop imagery, and the ever present neon signage. In May 
2011, Barker also par  cipated in the group exhibi  on “ Alias” in Krakow, Poland and has just 
returned from his Berlin where he holds a studio and will exhibit in 2012 (Muse Room 2011).

Other recent exhibi  ons include:
2006 - Urban Jungle, two man show, Afronova, South Africa
2005 - Land and Desire, solo exhibi  on, AF Gerard Sekoto Gallery, Johannesburg, RSA
          -  The ID of South African Ar  sts, group show, For  s Circus Theatre, Scheveningen, 
 Holland
2004 - 10 Years of Democracy, group show, Gallery Frank Hänel, Frankfurt, Germany
          -  Evidence, group show, Artspace, Johannesburg, RSA
2003 -  Black and White, solo exhibi  on, Art On Paper, Johannesburg, RSA
2002 -  It’s All Good, two-man show, CPC, New York, USA
          - Erratum, solo exhibi  on, Alliance Française, Johannesburg, RSA
          -  Gurus and Lovers, two-man show, CACBN, Basse Normandie, France
2001 -  No Logo, group show, Prince Albert Museum, London, UK
2000 -  Lost and Found, solo exhibi  on, NSA Gallery, Durban, RSA 1998-2000
          - KultureAxe : Interna  onal Summer Academy and Symposium, Kleine Plas  sche 
 Triennale, Stu  gart, Germany
1998 -  Memorias In  mas Marcas, group show, The Electric Workshop, Johannesburg
1997 -  All Washed Up in Africa, solo exhibi  on, Gallery Franck Hänel, Frankfurt, 
 Germany and Cape Town, RSA
          -  All Washed Up in Africa, performance with Ian Waldeck, Venice Biennale, Italy
          -  Dirty Laundry, Fes  val End of the Century, Nantes, France
          -  Trade Routes: History and Geography, 2nd Johannesburg Biennale, RSA

Sources consulted:
Muse Room. 2011. [O]. Available:
h  p://theartsmag.com/mobile-cape-town/icalrepeat.detail/2011/11/16/7069/-/muse-room-an-
exhibi  on-by-wayne-barker-and-don-searll-at-70-juta-precinct-in-braamfontein.html
Accessed 18 November 2011

Previous page:
Wayne Barker, Dimension installa  on image:

Front:  Ar  st’s hat Le  : Series Title Right: Series Title, 2011

This page:
Wayne Barker, Ar  st as found, 2011

Mixed media
Installa  on view, dimensions variable
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Artist’s Statement
A  er viewing my art produc  on over 25 years at my so-
called ‘mid career’ exhibi  on at the Standard Bank Gallery, 
I felt the need to ques  on my work and the society I live in 
and how it has informed my art produc  on.  I decided to  
go and paint in Berlin and Krakow for a period of 4 months.

This new body of work mainly deals with the aliena  on I 
felt in foreign lands, what is similar and what is diff erent? 
Loneliness and anonymity seemed to prevail for good and 
bad.  In Berlin I painted pros  tutes in the same street that 
George Gross had made many of his drawings and paint-
ings - on 
Potsdamer Strasse, Berlin. 

This experience made me think about contemporary so-
ciety in the world, issues of land, desire, aliena  on, im-
migra  on as well as  1st world; 2nd world and 3rd world 
issues of power. What was most important, is how I was 
now   anonymous in a diff erent environment.

On returning to my studio in Braamfontein and the famili-
arity of the so-called ‘home’, I have created some video 
pieces and some studies for portraits from models from 
home and abroad.  

In one work I have collaborated with 3D fi lm maker Don 
Searle to explore new 3D ways of seeing (The work,  tled: 
Don Wayne).  
The main piece in this exhibi  on is en  tled: Unknown art-
ist at easel (video installa  on).

Wayne Barker in collabora  on with Don Searle, Don Wayne, 2011
3D  Photographic print

92 x 93 cm unframed
Edi  on of 9
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Wayne Barker, Series Wild as Horses I - IV, 2011
Mixed media

31 x 25

Wayne Barker, Wild as the Wind I - III, 2011
Watercolour and text

31 x 25 cm
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Wayne Barker, African Blonde I, 2011 
Beaded work
50.5 cm X 50.5cm

Wayne Barker, African Blonde II, 2011 
Beaded work
50.5 cm X 50.5cm

Wayne Barker, Even wild horses couldn’t drag me
away, 2011 
Beaded work
75.5 cm X 75.5cm



Wayne Barker, Series Dance of life I 2011
Watercolour sketches

31 x 21 cm
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Wayne Barker, Mannini, 2011
Photographic print

78 x 112 cm

Wayne Barker, Mia, 2011
Photographic print

78 x 112 cm
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Wayne Barker
Berlin Series, 2011 
Watercolour sketches
31 cm X 21cm

TOP from le   to right:
         Epifeny
         Ray
         Let us
BOTTOM from le   to right
         Tall wall
         Younge woman in Berlin
         Copy
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Maria van Rooyen 
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Previous page:
Maria van Rooyen, The New Crossing, 2011

Mixed media
140cm X 120cm

This page:
Maria van Rooyen, The Cruel Landcape, 2010

Mixed media
240cm X 130cm

Artist’s Statement
As an ar  st, Maria van Rooyen tries to understand the fabric of the society 
we live in.

It is the traces that she focuses on, traces of places visited or maybe traces 
of the past.  The technique of construc  ng the drawings from layers of rub-
bings made from various coins is used to evoke not only the exo  cism of 
faraway spaces but also the signifi cance of commerce in the construc  on of 
place and transforma  on of loca  on and in the crea  on – and the allevia-
 on – of misery and suff ering.

The work can be seen as an exercise in the limits and possibili  es of print-
making, or as sophis  cated drawing (for these small pieces of paper with 
their individual marks are then juxtaposed to create the image of the place 
Van Rooyen has chosen for the specifi c drawing, or indeed as a tradi  onal 
medium analogue to digital technologies in which an image is constructed 
from single pixels of light-bearing informa  on. The result is an assemblage 
that is encoded with the history of South Africa.
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Artist’s CV
Solo Exhibi  ons

2010 - The Long way Home, Salon 91, Cape Town
2006 - Why did I die, Alliance Francaise, Gerard Sekoto Gallery, 
 Johannesburg
2006 - Why did I die, Polokwane Art Museum
2004 - Idioms, Alliance Francaise, Gerard Sekoto Gallery, Johannesburg

Group Exhibi  ons

2011 - Joburg Fringe Exhibi  on, Braamfontein, Johannesburg
2011 - Agter die Berge, The Joburg Fringe Video, Berlin, Germany
2010 - Passage, Fried Contemporary, Pretoria
2010 - Collateral, Fried Contemporary, Pretoria
2009 - History, UCA Gallery, Cape Town
2009 - Coordinator and ar  st on Residency Project for Modern Autohaus, 
 BMW -Mobility, Polokwane (recipient BASA Award, fi rst  me 
 sponsor, 2010)                                                       
2008 - Art Exposi  on, Associa  on D’Arts, Biarritz, France
2008 - Afronova Gallery group exhibi  on, Newtown, Johannesburg
2006 - Standard Bank Group exhibi  on, Double 07,  Polokwane Art 
 Museum, Polokwane  
2006 - Installa  on at Memory, Narra  ve and Forgiveness, Refl ec  ng on 
 ten years of South Africa’s Truth and Reconcilia  on Commission,
 Cape Town 

Maria van Rooyen, The big w(hole), 2010
Mixed media

130 m X 120m
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Previous page:
Maria Van Rooyen
         Drawing of my mother, 2011 
         Mixed media
         21 cm X 30 cm

Maria Van Rooyen
         The last straw, 2011 
         Mixed media
         21 cm X 30 cm

Maria Van Rooyen
         Don’t rock the boat, 2011 
         Mixed media
         21 cm X 30 cm

Maria Van Rooyen
        Die aap is uit die mou, 2011 
         Mixed media
         21 cm X 30 cm

Maria Van Rooyen
         Between the devil and the 
         deep blue sea, 2011 
         Mixed media
         21 cm X 30 cm

Maria Van Rooyen
         Die Koeël is deur die kerk,
         2011 
         Mixed media



Angus Taylor 

Angus Taylor, Dimension  installa  on view, 2011
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Artist’s CV
1970 - born in Hillbrow, Johannesburg, South Africa
works in Pretoria, South Africa

Exhibi  ons
1999 - Africana & other baggage, Open Window Contemporary Gallery, Pretoria 
 (1st solo)

2000 - Africana & other baggage, Gallery 88, Sasolburg (solo)

2002 - Drawing conclusions, curated by Diane Victor, Na  onal Art Associa  on, 
 Pretoria
          - Sasol Wax group show, WAM, Sasolburg
          - A show of angels, The Open Window Contemporary Gallery, Pretoria

2003 - Barefoot, baggage free, Mind’s-I, Pretoria (solo)
          - Barefoot, baggage free, Bronze Age Sculpture House, Simonstown (solo)
          - Dawid’s choice, Dorpstraat Gallery, Stellenbosch
          - Opening exhibi  on, Bronze Age Sculpture House, Simonstown
          - St. Valen  ne’s, Mind’s-I, Pretoria 
          - Group exhibi  on, Gallery 88, Sasolburg
          - Opening exhibi  on, Gordart @ The Thompson Gallery, Johannesburg

2004 - Recent work, Dorpstraat Gallery, Stellenbosch (solo)
          - Off  the record - on the record, Aardklop Art Fes  val
          - Off  the record - on the record, Gordart, Johannesburg
          - DSW exhibi  on, Gordart @ The Thompson Gallery, Johannesburg
          - Opening exhibi  on, Art.co.za Gallery, Johannesburg
          - Angus Taylor & Jacqueline Crewe-Brown, Wizards Gallery, Hyde Park Corner, 
 Johannesburg
          - CowParade for CHOC, Sotherby’s and Stephan Welz auc  on, Johannesburg

2005 - Corporeal, Art Space, Johannesburg (solo)
          - Funky Func  onal, Gordart, Johannesburg
          - Porn Again, Merely Mortal, Johannesburg 
          - Absa Atelier na  onal art compe   on exhibi  on, ABSA, Johannesburg
          - Group exhibi  on, Oliewenhuis Museum, Bloemfontein

2006 - Deduct, University of Johannesburg Art Gallery, Johannesburg (solo)
          - Deduct, Grand Provence Gallery, Francshhoek (solo)
          - Deduct, Campus Gallery, Potchefstroom (solo)
          - Corpus Colossus, Godart, Johannesburg
          - Crea  ve Creatures, Aardklop, Potchefstroom

2007 - The DAVID Exhibi  on curated by Lisa Essers, Michelangelo Towers, 
         Johannesburg
          - Decadence, Grand Provence Gallery, Franschhoek
          - Africa, Cork Street Gallery, London

2008 - Momentary Permanence, Everard Read, Johannesburg (solo)
          - Joburg Art Fair with Everard Read, Sandton Conven  on Centre, Johannesburg

2009 - Great South African Nude Exhibi  on, Everard Read, Johannesburg 
          - Dorsiduct, 47 Market Street, George 
          - Joburg Art Fair with Everard Read, Sandton Conven  on Centre, Johannesburg

2010 - New Work, CIRCA on Jellicoe, Johannesburg (solo)
          - Re-visi  ng the Aardklop Exhibi  on, CIRCA on Jellicoe, Johannesburg (solo)
          - ‘Klont. Dialoog met Grond’, Aardklop, Potchefstroom (solo)
          - Twenty: South African Sculpture of the Last Two Decades, Nirox Sculpture Park, 
 Johannesburg
          - Divisions: Aspects of South African Art 1948 – 2010, Smac, Stellenbosch
          - Games People Play, Fried Contemporary, Pretoria
          - University of Pretoria Visual Art Staff  Exhibi  on, Fried Contemporary, Pretoria
          - Joburg Art Fair with Everard Read, Sandton Conven  on Centre, Johannesburg
          - Sculpture Garden, Opening exhibi  on, IS Art, Franschhoek
          - Group show, Trent Art, Pretoria
          - Ar  sts to Save the Environment, Trent Art, Pretoria

2011 - Bibliography of material, Everard Read, Cape Town (solo)
          - Angus Taylor & Jacqueline Crewe-Brown, Is Art, Franschhoek
          - Site Specifi c group show, Ple  enberg bay
          - Room mates with Paul Boulitreau, Potchefstroom and UJ art gallery 
          - Dislodge (loswikkel), Angus Taylor and Rina Stutzer, UJ art gallery, Johannesburg 
          - The horse show, Nirox Founda  on, Johannesburg 
          - Joburg Art Fair, Everard Read gallery, Johannesburg 
          - Twenty: Stellenbosch, Smac Art, Stellenbosch
          - Tokara Delicatessen, Franschhoek
          - Dimensions, Fried contemporary, Pretoria 

Angus Taylor
Animated Stone, 2011
32 LED lights, granite
60 x 90 x 7 cm
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Angus Taylor, Artist's statement for Dimension 

I am by no means a scientist or capable of reading the maths 
supporting or explaining quantum theory, yet my point of departure 
with this work is based on my limited understanding of my interest 
and fascination with quantum mechanics. I grew up in an age and 
with a father (Bruce), that believed in rational empirical knowledge, 
and part of that was the trust placed on the 'logical'. I experienced 
an overload of information and theory as a child with  my father's 
keen interest in physiology, psychology,  astronomy, philosophy etc, 
 and him wanting to constantly share as he discovered it. I observed 
this generation including my father, I particularly always thought of 
them as somewhat lost, also not capable of dealing with the 'too 
much'. I had no dogma or culture to adhere to so being 'outside' I 
started with the concept that one should base your own philosophy 
and frame of reference rather on the simple things that you know to 
be true, e.g.  the laws of physics. An example of this is the principle 
that one can not destroy energy, only transfer it therefore 'what you 
put in you get out'. As a family we enjoyed a good argument and in 
the thousands of arguments I had with Bruce I remember how often 
I was proven incorrect in logical argument, yet intuitively I knew I 
was right. I now better understand the shortcomings of logic due to 
a better understanding of quantum theory. 

Quantum.. in the prologue of 'Black Swan' (2007) Nassim Nicholas 
Taleb says about the discovery of a black swan.. "it illustrates a 
severe limitation of our learning from observation or experience and 
the fragility of our knowledge. (the rammed earth heads illustrates 
this fragility of knowledge beautifully). One single observation can 
invalidate a general statement derived from millennia.. " 
This is relevant and profound if one considers the implications as 
we now understand Young's basic but illuminating double slit 
experiment published in 1804.  A double slit placed between a 
screen and a light source, creates one would assume  a double 
reflection of light but due to the interference pattern it is outside of 

classical logics ability to explain. There is so much to discuss, such 
as how quantum relates to how our minds work, how it relates to 
micro and macro cosmos, how relevant it is to art making. Mark 
Buchanan (2011:37) said " perhaps only humans, with our 
seemingly illogical minds, are uniquely capable of discovering and 
understanding quantum theory. To be human is to be quantum". 
 
Reference: 
 
Buchanan, M. 2011. Quantum minds, New scientist weekly, 
211(2828):34-37. 
Taleb, N N. 2007. The black swan. New York: Random House. 
 



Public Art 
2007,  Co-presence (Apollonian-Dionysian), Steel and stainless steel cast, 
 Irene Village Mall, Centurion
2008,  Centenary Sculptures, Granite and Bronze cast, Merensky Library 
 walkway, University of Pretoria 
2008,  Three Granite Figures, Granite, University of Pretoria 
2009,  Momentary Permanence, Belfast granite and bronze fi gures at 
 Brooklyn bridge, Pretoria
2010,  Homage to Hermes, permanent slate installa  on, Apple Mac Head 
 Quarters, Johannesburg 
2010,  Homage to Hermes, permanent slate installa  on, Damme, 
 Belgium.
2010,  Homage to Hermes, permanent slate installa  on, Whistler, 
 Vancouver, Canada
2010,  Hier, a permanent slate installa  on at Ellerman House, Bantrey 
 Bay, Cape Town 
2010,  Li  le Mamma Africa, permanent slate installa  on at A  reridgeville 
 Super Stadium in conjunc  on with Dionysus sculpture works
2010,  Dri  , a biodegradable installa  on for Aardklop, Potchefstroom 
 Botanical Gardens 
2010,  The One Brother and the Dark Cloud, Cast bronze & stainless steel, 
 Corner of Eastwood and Park street (by Lo  us Versfeld Stadium),     
 local Pretoria 
2010,  Adri  , granite head at Waterkloof Corner Shopping Centre, 
 Pretoria 
2011,  Grounded, Rammed Earth and Bronze cast, Eldo square, Eldoraign, 
 Pretoria
2011,  Grounded,Ungrounded I, Bronze cast, Lynnwood Bridge, Pretoria
2011,  Grounded,Ungrounded II, Bronze cast, Lynnwood Bridge, Pretoria
2012,  Layers of mind, mixed media sculpture, OBZ Square, University of 
 Cape Town (Upcoming).
2012  Van hier tot daar, Permanent slate installa  on, University of the 
 Freestate, Bloemfontein (Upcoming).

Awards
1994 The Eduardo Villa Best Sculpture Student (University of Pretoria)
1994 1st Prize - PPC Young Sculptors Award 
2005 University of Pretoria, Alumni Laureate 
2010 Aardklop Fes  val ar  st

Work in collec  ons 
Sasol    Rand Merchant Bank
Pretoria Art Museum  University of Pretoria
Oliewenhuis Museum  University of the Freestate
Ellerman House    Saronsberg Wine Estate
The Marvelous Collec  on  Tokara Wine Estate 
First Rand Merchant Bank

Also in many other na  onal and interna  onal corporate collec  ons as well as 
private collec  ons

Angus Taylor, Oscilla  ng head II, 2011
Mild steel, polyurethane, [mixed media]

90 x 80 x 53 cm
Edi  on: 1/3© Fried Contemporary 2011                                                                                      Next



Artist’s Statement 
Hovering between extremes, Angus Taylor’s expressive heads in soil and stone are 
seated between the boundaries of mortality - dust to dust - and the intransience 
of stone; fl y-by-night and eminence; hegemony and precariousness. Fragmented 
from the body, the heads are on an edge, facing an unknown, another dimension 
or a decision; yet it is a dimension that is not known by the spectator, only implicitly 
sensed. It is a dimension that we as human beings share and understand intui  vely 
so that his fi gures’ facing of the unknown becomes the spectator’s dive into con-
sciousness. 

Taylor creates tension in all his fi gura  ve work that is enhanced by placing the fi g-
ures in rela  on to one another, o  en in pairs and groups, but also in the decon-

struc  on of the familiari  es of the living body and revealing its hidden (but known) dimension 
of mortality. Reducing the body to soil and stone in works such as the series of  rammed earth 
heads creates immense strain in the (human) viewer being directly confronted with its own 
fragility and temporality.

These choices in subject ma  er and material are not about a morbid obsession with mortality 
but, once again, about refl ec  ng on what, who and where the ar  st is fi nding himself as human 
being. And it is a posi  on and an awareness brimming with posi  ve energy, evident in the light 
piercing and emana  ng from the solid stone work that speaks about the disentanglement from 
hegemony and control as well as of the power of the imagina  on, both providing a posi  ve and 
upli  ing air to the work by sugges  ng a sense of hope.

Le  :
Angus Taylor, Entangled head, forward, 2011
Rammed earth and polished belfast granite
46 x 40 x 39 (with base)
Series: 1/8

Right:
Angus Taylor, Entangled head, backward, 2011
Rammed earth and polished belfast granite
49 x 40 x 44  (with base)
Series: 1/8
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Angus Taylor, Par  cle and Wave, 2011
Copper pipes, L.E.D lights, wiring, Belfast granite
47 x 40 x 30 (with base)
Series: 1/4
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Angus Taylor, Entangled heads in bronze I, 2011
Bronze cast and belfast granite

aprox. 60 x 47 x 44 with base
edi  on: 1/6

Angus Taylor, Entangled heads in bronze II, 2011
Bronze cast and belfast granite

aprox. 58 x 40 x 44 with base
edi  on: 1/6
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