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Terra Firma - Essay by Elfriede Dreyer

‘Space’ and ‘place’ are familiar words denoting common experi-
ences. The eminent geographer Yi-Fu Tuan (1977:3) says that 
“We live in space. ... Place is security, space if freedom: we are 
attached to the one and long for the other. ... Geographers study 
places. Planners would like to evoke ‘a sense of place’. These are 
unexceptional ways of speaking. Space and place are basic com-
ponents of the lived world: we take them for granted.”  Terra fi rma 
is the fi rst in a series of curated exhibitions that explore the rela-
tionship of the self to place, land, soil or earth. It attempts to un-
cover how we relate and emotionally attach ourselves to the land, 
and how we project hope, expectations and even our identity on 
a piece of earth. However, for many people the dream to own a 
piece of land - even a teensy little piece - remains forever unfulfi lled.

The desire to be attached to land refl ects something of inside/outside 
condition - being in the body and moving out of the body. It becomes 
a mapping of the self as a search for a place to belong, an earthy 
patch of soil where we feel at home since it is a place we can simply 
be without the pressures of the workplace and relationships with 
other people. It becomes a dialectic of being divided where the self  
is constantly moving beyond itself and outside itself, driven by the 
desire to be attached to the land, almost like the infant longs for the 
mother. Terra fi rma is also mother earth, a solid entity that is familiar 
since it is natural, non-artifi cial, reminding us of our short life here 
on earth, but also of the natural body as life-giving and productive. 
In Leana van der Merwe’s work, constructed of earbuds and nappies, 
there is an exploration of the female body as colonised ‘virgin land’ 
as articulated through male desire and power. The work plays with 
metaphors of mapping, borders and  the intersection of the natural 
and the cultural. Tuan (1977:16-17) argues that the human mind 
discerns geometric designs and principles of spatial organisation in 
the environment, such as fi nding circular patterns in birds’ nests and 
the course of the stars, and applies these to the circle of life-death.

Many places that are profoundly signifi cant  to particular individuals, 
have little visual prominence (Tuan 1977:162) and are often known in-
tuitively. The artist draws attention to such places as metaphors and 
gives it prominence and meaning. Marili de Weerdt interprets the theme 
of Terra Firma as a solid mass and a surface that goes beyond the crust 
of the earth to the fi lled space underneath which harbours life as well 
as death. Her work explores the partition between what lies above and 
underneath it and she attempts to offer a cross section of the earth’s 
surface and all the secrets it harbours. Clare Menck depicts very fa-
miliar and ordinary places - very South African places - determined by 
subjectivity and personal association. Although reminding of baroque 
Brueghel-style domesticity, her rendering of shy Afrikaner girls in ‘kap-
pies’ contains a tension that suggests that something is about to hap-
pen any minute, maybe induced by repressive social structures. Yet, at 
the same time, her exploration of identity and inner worlds in relation 
to the landscape reminds of the neo-romantic ruralists of the 1930s 
and 1940s, such as Samuel Palmer, speaking about being caught up in 
an own small world and a desire for some inexplicable something else. 

Yet, whilst terra fi rma is an endless source of wonder and marvel in terms 
of the spectacularity of the natural world, as planet earth it has seen the 
history of the world from the beginning of time. It carries the scars of time 
having been witness and victim to a plethora of battles, wars and  deaths; 
it has borne the brunt of endless construction, digging and manufacture; 
and it is suffocating in the smoky polluting emissions of humanly devised 
technologies. In Jenna Burchell’s work, the creation of a metaphoric reed 
fi eld serves to comment on how urbanity dominates and takes over the 
natural. It questions how this foreseeable change from the natural to 
the urban infl icts changes onto human beings as individuals. In similar 
way Isabel Mertz presents post-apocalyptic visions of disintegrating cit-
ies collapsing into mounds of soil-like heaps, half-building, half-earth. 
Ironic comments are built into the half-broken bronze works that defy 
ideas of neatly engineered systems and utopian ideas of progress through 



technology. 

David Koloane, the tribute artist on the exhibition, presents a series of mixed me-
dia works in which his legendary style of gestural mark making itself becomes a 
comment on time passing, transformation, transitivity and the fl eeting lifespan of 
living things on earth. Cars are ‘fl ying in the streets’, birds are in fl ight and people 
on horses are on their way. In the late 1970s, Koloane co-founded Johannesburg’s 
fi rst black art gallery, he was the head of Fine Arts at the Federative Union of Black 
Artists (FUBA) and was instrumental in establishing studio space for black artists 
at The Fordsburg Artists Studios (The Bag Factory) where he still works today. 
Koloane’s work has been shown in South Africa, Botswana, France, the United 
States, the United Kingdom and Zimbabwe, and he has participated in many solo 
exhibitions as well as group shows. Koloane is the subject of TAXI-006 David 
Koloane, from the TAXI Art Book series, and his work is found in many collections 
both locally and internationally. He was invited to curate the South African section 
in the exhibition Seven Stories about Modern Art in Africa at the Whitechapel Art 
Gallery in London (1995) that was later shown at the Guggenheim in New York 
(1996). 
Koloane has been recognised and honoured internationally for his contribution to 
the visual arts in South Africa. 

Elfriede Dreyer. Pretoria,  January 2012.

Source quoted: Tuan, Y-F.1977. Space and place: The perspective of experience. 
Minneapolis/London: University of Minneapolis Press.

© Fried Contemporary 2011 



David Koloane

David Koloane, Alexandra scene 1, 2011 
Mixed media on paper
420 mm x 590 mm

David Koloane, Alexandra scene 2, 2011 
Mixed media on paper
420 mm x 570 mm



Artist’s biography

David Koloane

South African painter David Nthubu Koloane was born in Alexandria, 
Johannesburg. He received his art training from 1974 to 1977 at the Bill 
Ainslie Studios, which later became the Johannesburg Art Foundation.

Since the late 1970s, Koloane has been a pioneer in the develop-
ment of the black art community in South Africa. He co-founded 
Johannesburg’s fi rst black art gallery and was the head of Fine Arts 
at the Federative Union of Black Artists (FUBA). FUBA acts as an 
agency for Black artists, creating an awareness of their work in 
South Africa and other foreign markets, while providing classes in 
music, singing, the arts, and theatre for over 3,000 young people 
per month. He was instrumental in establishing studio space for 
black artists at The Fordsburg Artists Studios (The Bag Factory) 
and he founded the Thupelo Workshops in South Africa, a concept 
that spread to Botswana, Mozambique, Zimbabwe and Namibia.

Koloane’s work has been shown in South Africa, Botswana, 
France, the United States, the United Kingdom and Zimbabwe. 
He has participated in many solo exhibitions as well as group 
shows. Koloane’s work is included in museums and private col-
lections. A refl ective and well-published writer, Koloane has writ-
ten on issues pertaining to Black South African art and the rac-
ism in the South African art world. He has also been outspoken 
about the diffi culty in obtaining an art education in South Africa.

Committed to the visual art world, Koloane’s art refl ects a personal 
struggle to illuminate the experiences of black South Africans to the 
world. Koloane is an acclaimed artist, educator, writer, curator and 
facilitator. He has been recognised and honoured internationally for 
his contribution to the visual arts in South Africa. He was invited 
to curate the South African section in the exhibition Seven Stories 

about Modern Art in Africa at the Whitechapel Art Gallery in London 
(1995) and later shown at the Guggenheim in New York (1996).

David Koloane looks with a lively and perceptive eye at the bus-
tling urban environment that has shaped his works, with a particu-
lar focus on the complexities of the South African urban landscape. 
His work is often recurring and commonly depicts township scenes, 
dogs, cityscapes and jazz music. His work has been described as “a 
curious blend of sombre epiphanies and mesmerising celebrations 
of our collectivity as human beings” (O’Toole, S, Artbio, July 2003).

Koloane’s last body of work produced in collaboration with 
DKW, in 2009, was entitled Wings of Freedom. Koloane is 
the subject of TAXI-006 David Koloane, from the TAXI Art 
Book series, also available at the David Krut Bookstore.

Source: David Krut Publishing           



David Koloane, Two horses and a victim, 2011 
Mixed media on paper
730 mm x 1500 mm, dimensions variable



David Koloane, Flight 1, 2011 
Mixed media on paper
460 mm x 695 mm

David Koloane, Flight 2, 2011 
Mixed media on paper
540 mm x 695 mm



David Koloane, Coal man, 2011 
Mixed media on paper
1460mm x 1050 mm

David Koloane, Traffi c rhythm, 2011 
Mixed media on paper
1340 mm x 870 mm



David Koloane, Three birds, 2011 
Mixed media on paper
620 mm x 780 mm



Clare Menck

Clare Menck, Selfportret met kappie voor bossies-Karoo, 2011 
Oil paint on wood
600 mm x 800 mm

Clare Menck, Selfportret met kappie voor plaasdam-Karoo, 2011 
Oil paint on wood
600 mm x 800 mm



Clare Menck, Self-portrait in black and red, Hopefi eld, 
West Coast II, 2011 
Oil on panel 
200mm x 250mm

Clare Menck, Boston terrier, Cederberg, after fi re I, 2011 
Oil on panel 
200mm x 250mm

Clare Menck, Boston terrier, Cederberg, after fi re II, 2011 
Oil on panel 
200mm x 250mm

Clare Menck, Self-portrait in black and red, Hopefi eld, 
West Coast I, 2011 
Oil on panel 
200mm x 250mm



Clare Menck, Selfportret met kappie voor bloekombos, Albertinia, 2011 
Oil on wood
300mm x 400mm

Clare Menck, Selfportret voor Japie se skuur, Albertinia, 2011 
Oil on wood 
300mm x 400mm 

 Clare Menck, Selfportret met kappie en kaal bolyf, 
 Swartbergpas II, 2011
 Oil on wood 
 300mm x 400mm



Clare Menck, Clare Menck- Selfportret met kappie en kaal bo-lyf, 
Swartbergpas I, 2011 
Oil paint on wood
600 mm x 800 mm

Clare Menck

• Born 29 April 1969, Durban, South Africa.
• Travelled through Italy (Rome, Florence, Venice), 
 Austria and Belgium as eleven year-old, visiting major Art 
 Museums, November 1983.  
• Exchange student, Freiburg-im-Bresgau, Germany, January-March 
 1987
• Received Bachelor’s degree in Fine Art (cum laude) from the Uni-
 versity of Stellenbosch (US), 1990.
• Awarded Edrich Prize at graduation,1990.
• Received Advanced Diploma in Fine Art (painting) from the 
 Michaelis School of Fine Art, University of Cape Town, 1991.
• MA in Fine Art from the University of Stellenbosch, 1996.
• Lectured in Painting and Drawing at the University of 
 Stellenbosch (US) 1994-6.
• Five month study trip to Europe on grant from University of 
 Stellenbosch (US), including 3 months of postgraduate studies at 
 the Akademie der Bildenden Kuenste, Dresden, Germany, 1997/8.
• Birth of son, Frederik Wignand Terborch Louw, Bo-Kaap, Cape 
 Town, 29 December 1998.
• Death of father, Klaus Menck, 26 December 1999
• Birth of daughter, Frauke Agnes Isabella Louw, Piketberg, 
 15 July 2001.

Artist’s biography



Artist’s abbreviated CV

Clare Menck

Terra Firma group exhibition, Fried Contemporary Gallery, Pretoria, February 
2012
Duo show with Frikkie Eksteen, Trent Gallery, Pretoria, December 2011
Clare Menck: Hidden Life - Twenty years of painting 1990-2010/ Clare 
Menck: Verborge Lewe - Twintig skilderjare 1990-2010  fourth leg of na-
tional travelling mid-career retrospective curated by Stefan Hundt (curator of the 
Sanlam Art Gallery), Sanlam Art Gallery, Bellville, Cape Town, November-January 
2011/12 (travelling to Knysna, PE and National Arts Festival, Grahamstown, 
amongst others, in 2012)
Clare Menck: Hidden Life/ Clare Menck: Verborge Lewe (third leg of national 
travelling midcareer retrospective) curated by Stefan Hundt, William Humphreys 
Art Gallery (Museum), Kimberley, during Gariep Arts Festival, September 2011
Ninth solo exhibition, i-Art Gallery, Cape Town, September 2011
Ik ben een Afrikaner group exhibition curated by Teresa Lizamore, Artspace, 
Johannesburg, June 2011, travelling to Woordfees, Stellenbosch and KKNK, Oudt-
shoorn in 2012
Clare Menck: Hidden Life/ Clare Menck: Verborge Lewe (second leg of na-
tional travelling mid-career retrospective) curated by Stefan Hundt, Pretoria Art 
Museum, May/June 2011 (also launch of accompanying Sanlam-sponsored cata-
logue travelling with the exhibition)
3-woman exhibition, Knysna Fine Art Gallery, Knysna, during Loerie Festival, 
May 2011
Echoes, 3-women exhibition, Portal Gallery, De Rust for KKNK (Klein Karoo Na-
tional Arts Festival) Kuns Kwartier, Oudtshoorn, April 2011
Lie of the Land exhibition (with accompanying catalogue) curated by Prof. Mi-
chael Godby (Dept History of Art, UCT), Old Town House (Michaelis Art Collection), 
Cape Town,2010 and Sanlam Art Gallery, Bellville, Cape Town, 2011
Clare Menck: Twenty Years (original working title of fi rst leg of national travel-
ling mid-career retrospective), Oliewenhuis Museum, Bloemfontein, September 
2010 (with accompanying Oliewenhuis Museum-sponsored catalogue)
Printmaking workshop (stone lithography) at the Atelier Pons, Paris, France, July 
2010
Joburg Art Fair participant with i-Art Gallery in 2009 and 2010
Clare Menck: Paintings of objects eighth solo exhibtition, i-Art Gallery, Cape 
Town, November 2008 (with accompanying i-Art Gallery-sponsored catalogue)
10 DOEN KOPPE group exhibition curated by Clare Menck and Johann Louw, 
Visual Arts Programme, KKNK, Oudtshoorn, April 2008

MUSE ‘08 group exhibition of portraiture curated by Elana Brundyn of i-Art Gal-
lery, KKNK, Oudtshoorn, April 2008
Vignette/ Vinjet seventh solo exhibition, Stellenbosch University Art Gallery, 
November 2007
3-women exhibition curated by Lieschen Heinze, Chelsea Gallery, Darling, Sep-
tember 2007
BRIEF JOURNEYS/ VLUGTIGE REISE sixth solo exhibition, i-Art Gallery, Cape 
Town, October 2006
Clare Menck: Paintings fi fth solo exhibition, Association of Visual Arts (AVA), 
Cape Town, November 2005
Fourth solo exhibition, Everard Read Gallery, Rosebank, Gauteng, Jan 2005
3 STEMME 3-women group exhibition curated by Sandra Hanekom, art.b Gallery, 
Bellville (Cape Town), May 2004
Johann Louw/ Clare Menck/ Kennett Sinclair 3-person exhibition curated by 
Julia Meintjes, Tokara Wine Estate, Stellenbosch, October 2002
Various group exhibitions 1998-2007, @ i-Art Gallery (Cape Town), Smac 
(Stellenbosch Modern and Contemporary) Gallery (Stellenbosch), Everard Read 
Galleries (Cape Town & Johannesurg), Johans Borman Gallery (CT), Strydom 
Gallery (George), Klein Karoo National Arts Festival (KKNK) (Oudtshoorn), art.b 
Gallery (Bellville), Rust&Vrede Gallery (Durbanville), Julia Meintjes Fine Art (Jhb & 
Stellenbosch), Harris Fine Art (CT), Rose Korber Art (CT), Dawid Ras (Jhb), Carol 
Lee Fine Art (Jhb), Johannes Stegmann Gallery (Bloemfontein)
MWEB project: webcam in studio for 1 month (one of 3 artists chosen nation-
ally), 2000
Third solo exhibition at Grahamstown National Arts Festival curated by Gwyneth 
Harris, Carinus Art Centre, Grahamstown, July 2000
DRESDEN, SUTHERLAND, WOODSTOCK second solo exhibition, Association of 
Visual Arts (AVA), Cape Town, 1998
CYST: Works in Paint travelling group show curated by Johann Louw and Clare 
Menck, Castle of Good Hope (CT) and Civic Gallery, Sandton (JHB) 1997/8
First solo exhibition curated by Gwyneth Harris, Labia Gallery, Cape Town, March 
1997
Master’s degree solo exhibition, US Gallery, Stellenbosch, March 1996

CORPORATE COLLECTIONS

Muratie Wine Estate,  Tokara Wine Estate,  Spier Wine Estate,  Sanlam,  Sasol,  
Old Mutual Asset Management,  University of Stellenbosch,  University of the Or-
ange Free State, Nando’s UK, Oliewenhuis Museum (Bloemfontein), Rand Merchant 
Bank



Artist’s statement

Clare Menck

Two of the smaller works represent myself in front of a typi-
cal farmhouse of the West Coast district, which is where I 
live and work.  I am dressed in black, with a splash of red 
(my blouse). I am slightly bent, my face is obscured by my 
hair.  I am involved in a typical-for-me personal ritual of 
posing in front of a house that may well be demolished next 
time I visit this place.  I am bound to the earth, and the 
country of my birth and choice, maybe in some sense to 
this place, for this moment, but I am also a traveller, pass-
ing through.  In more senses than one.  And I always say, 
Life’s too short not to paint the intricate details of the curb-
stones and the lampposts and the electric wiring and the 
curtains in the steelframed windows and the bird droppings 
and mud staining the white-washed wall under the loft door 
after rains. There is also a shadow in my space, so I am 
not alone. I am being observed, as you, the viewer, are in-
vited to become the voyeur, and as I again observe myself 
through the eyes of others, and by painstakingly painting 
these tiny self-portraits, I affi rm my affi nity to the earth be-
neath my feet, and my purpose is to explore my role on it.

The two smaller works of  the Boston terrier in the Ced-
erberg record a deceased pet just after a devastating, yet 
life-giving, fi re.  It is known that Fynbos needs fi re to ger-
minate again, every seven or so years.  In the background 
the green farmlands of a clearing behind the rocks form an 
eerie contrast with the ‘moonlandscape’ of the destruction in 
the foreground.  These particular two paintings mourn the 
recent passing of a similar pet.  As setting for my human 
(and animal) dramas, the Cederberg and similar mountain 
surrounds, especially near water, feature constantly in my 
paintings.  Thus I claim my stake on the restorative powers of 
Nature and the self-exploratory journey of interacting with it.

Clare Menck se ‘kappie’-selfportrette (artist’s statement for “Terra 
Firma”, Fried Contemporary Gallery February 2012)

Clare Menck het al dosyne selfportrette deur haar loopbaan van twee dekades sed-
ert haar voorgraadse en nagraadse studies (US en UCT) gedoen.  Selfportrette in 
bekwame skilderhande is ‘n fassinerende en deurlopende studie van die psigologiese 
ontwikkeling asook die fi siese verandering (veroudering asook ontwikkeling) van 
die skilder en haar vlyt, met ontelbare voorbeelde in die kunsgeskiedenis om mee 
te vergelyk.  Clare se terugbliktentoonstelling Clare Menck: Verborge Lewe - Twintig 
Skilderjare 1990-2010 (met katalogus van dieselfde titel) wat landswyd reis vanaf 
begin 2011 tot einde 2012 en wat tans vanaf die Sanlam Kunsgalery te Bellville 
(Kaap) verhuis na Knysna, Port Elizabeth en Grahamstad (Standard Bank National 
Arts Festival), getuig ryklik hiervan met talle selfportrette oor twintig jaar geskilder.  

Clare skryf: “Ek het onlangs gekies om myself uit te beeld in ‘n ‘kappie’, simbolies van 
my Afrikaanse oorsprong (my ma is van Afrikaanse herkoms) met sy onderliggende 
ryk Europese agtergrond, maar my selfontdekkingsreis gebeur op Afrika-grond (Terra 
Firma).  Die tonele hier is in die Karoo geplaas, maar die beskilderde uitbeelding van 
vlak water langs ‘n rivier kon net sowel die Modderrivier van my Vrystaatse kinderdae 
gewees het.  Ek het onlangs (2011) op ‘n uitgebreide reis deur die Karoo verskeie 
bergpasse versit en letterlik honderde fotos van myself in ‘n ‘kappie’ geneem met die 
kamera in my uitgestrekte arm.  Ek het geposeer voor al wat ‘n plaasdam is, sowel as 
voor skure, windpompe, uitgebrande kothuise, kerke, stoepe, koeistalle en -trogge, 
dekriet-piramides en ander bekende bakens van ‘n gemeenskaplike Suid-afrikaanse 
verlede.  Ek is tans besig met ‘n uiteenlopende reeks kappie-selfportrette waarvan 
daar op Terra Firma 6 voorbeelde is.  Die rooierige kleur van my borskas in van die 
selfportrette is tiepies van my bloos as ek opgewonde of verlee is;  ek noem dit grap-
penderwys my “p.o.g” (“post-orgasmic glow”).  Ek put kennellik genot uit die spel 
tussen die toneelspeel in - en skilder van - my eie drama (of melodrama) met my 
tong in my kies en soos gewoonlik met ‘n ondertoon van sensuele/seksuele plesier, 
die essensie van die speelse feminisme van my eksistensieel-realistiese skilderye.”



Jenna Burchell

Jenna Burchell, Urban Wetlands 3D Teaser, 2012 
Interactive installation; 
Installation dimensions variable



Artist’s biography

Jenna Burchell

Jenna Burchell is an emerging, contemporary, installation artist born 
in 1985, South Africa (SA). After her parents immigrated to East Asia 
(2003), Burchell developed an inquisitive eye towards relationships 
when struggling to communicate through technology. She also observed 
the organic aging process on her family as witnessed at yearly intervals.

In 2004 Burchell began exploring the relationship between organ-
ic and technological change in a series of artworks during her Fine 
Arts degree at the University of Pretoria. In 2006, a trip to Europe 
opened her eyes to the fi eld of interactive installation art, a medium 
that became her fi eld of specialisation when she graduated in 2007. 

Seven years later (2011), with her family still divided across the glob-
al village, Burchell’s conceptual tone has become more questioning 
towards the notion of urbanity and its dominance over the natural. 

After being awarded the Spier Contemporary Arts Curatorial Intern-
ship, Burchell entered into the curatorial realm. Currently (2011) 
she is working as an exhibition designer/curator and production 
manager in the fi elds of national and private history and heritage. 

As a result, Burchell’s new series of work has a collaborative approach 
to working with industry specialists to realize more professional 
works of art whilst playing with notions of author/artist/participant in 
order to create interdisciplinary dialogue and new audiences in art.



Artist’s statement

Jenna Burchell

In our fl eeting environment we need to question what is chang-
ing from the natural into the mechanical and how that affects 
changes onto us as individuals. My artworks aspire to open this 
discourse by parodying the natural against the mechanical through 
the creation of sculptural spaces or ‘environments’ of individuals.

Through these created environments, the viewer can 
fi nd in his or her own mind how each artwork can exhib-
it the multi-layering of Self (natural) in communica-
tion or miscommunication with Other (mechanical). 

Notions of authorship are brought to debate by creating art-
works through a collaborative approach involving vary-
ing industry professionals to achieve the inter-disciplinary, 
often technologically driven, functionality and aesthetics.

Urban Wetlands Artwork team

Jenna Burchell - Artist
Leinster Grimes – Electronic Engineering
Schalk Erasmus – Constructor

Urban Wetlands Artwork Concept

This impression of a reed fi eld serves to comment on how urbanity dom-
inates  and  takes over the natural. It questions how this foreseeable 
change from the natural to the urban infl icts changes onto us as individuals. 

Each reed  is crafted from aluminium and tipped with a light 
node.  The light nodes dim on when a participant draws 
near and dim off as a participant moves away. In this man-
ner the participant can weave an illuminated path through 
the installation, playing with their presence within the fi eld. 

Sculpturally the reeds mimic ‘snake grass’, a reed so nicknamed 
only in South Africa. The reed, listed as an extreme invader, is dan-
gerous to the South African ecosystem because of its unstoppable 
growth system that roots across kilometers underground. In the 
same manner that snake grass is an alien plant to our natural in 
South Africa, The interactivity of the installation serves as a reminder 
of our presence in this equation of the natural (Self) being domi-
nated by the urban, the mechanical and the technological (Other). 

Urban Wetlands is a project that in part presents this interactive fi eld of 
reeds in order to research and compile a publication: Urban Wetlands, 
a case study of interactive installation art in the South African context. 
Its long-term outcome is to educate audiences and young artists about 
interactive installation art through various workshops and discussions.



Isabel Mertz

Isabel Mertz, Treacherous Territories series i, ii, iii, 2012 
Stone & bronze
Dimensions variable

Isabel Mertz, Treacherous Territories series iv, 2012 
Bronze
150mm x 130mm x 220mm



Isabel Mertz, Treacherous Territories series vi, 2012 
Bronze 
90mm x 130mm x 100mm 

Isabel Mertz, Treacherous Territories 
series v, (Detail), 2012 
Bronze 
90mm x 130mm x 100mm

Isabel Mertz, Treacherous Territories 
series vii, 2012 
Bronze, 90mm x 130mm x 100mm



Artist’s biography

Isabel Mertz

Isabel Mertz is an aspiring sculptor from Pretoria and was born 
in 1987. She completed a BA (FA) at the University of Pretoria. 

Summary of Solo and group exhibitions:

IS Sculpture at Tokara, Stellenbosch

2011-2012
360 Johannesburg, Artspace, Johannesburg

2011
Sasol New Signatures, Pretoria

Absa Le’Atelier, Johannesburg (Gerard Sekoto prize winner)

Impromptu, Pretoria



Artist’s statement

Isabel Mertz

Treacherous Territories 
Bronze and Stone, unique work.  

“One describes a tale best by telling the tale. You see? The way 
one describes a story, to oneself or to the world, is by telling the 
story. It is a balancing act and it is a dream. The more accurate the 
map, the more it resembles the territory. The most accurate map 
possible would be the territory, and thus would be perfectly accu-
rate and perfectly useless.” – Neil Gaiman, American Gods (2001)  



Marili de Weerdt

Marili de Weerdt, The site of substance dispersed, (installation view) 2012 
Embossed paper, stainless steel pins and pigment mounted on wood
Dimensions of combined series: 430 mm x 3200 mm 
Edition of 6 each



Marili de Weerdt, The site of substance 
dispersed I, 2012 
Embossed paper, stainless steel pins 
and pigment mounted on wood 
140 mm x 135 mm

Marili de Weerdt, The site of substance 
dispersed VI, 2012 
Embossed paper, stainless steel pins 
and pigment mounted on wood 
140 mm x 135 mm

Marili de Weerdt, 
The site of substance dispersed VIII, 2012 
Embossed paper, stainless steel pins 
and pigment mounted on wood 
140 mm x 135 mm



Marili de Weerdt, Fossil series I, 2012 
Embossed paper mounted on wood
205 mm x125 mm

Marili de Weerdt, Fossil series II, 2012 
Embossed paper mounted on wood
205 mm x125 mm

Marili de Weerdt, Fossil series VI, 2012 
Embossed paper mounted on wood 
205 mm x125 mm



Artist’s CV

Marili de Weerdt

I was born 1979 and completed the BA (Fine Arts) degree at 
the Department of Visual Arts at the University of Pretoria in 
2003. In 2002 I participated in the PPC Young Concrete Sculp-
tors Award Exhibition in Pretoria and received a merit award. 
Since graduating, I have participated in a number of group exhi-
bitions in Pretoria, Johannesburg and Cape Town. This includes 
a duo exhibition at Gordart Gallery in 2008, and most recently a 
duo exhibition at Alpine Attitude Boutique Hotel. I am currently 
lecturing at the Design School Southern Africa while making art. 
 
EDUCATION

1998 University of South Africa Pretoria
Certifi cate in Drawing
 
1999 Open Window Art Academy Pretoria
Certifi cate in Fine Art, Photography and Interior Design

2000-2003 University of Pretoria Pretoria
BA Fine Arts Degree

EXHIBITIONS

2002 
PPC Young Sculptors Award Exhibition at the Arts Association of 
Pretoria
2005 
PPC Young Sculptors Award Exhibition at the Arts Association of 
Pretoria
2006 
Group exhibition shelf life at Fried Contemporary Art Gallery in 
Brooklyn, Pretoria.

2007  
Group exhibition at the launch of Secret Gallery in Pretoria curated 
by Lionel Smith
Group exhibition Ordinary: Extraordinary at Upstairs at Bamboo in 
Melville Joburg
Duo exhibition Intention at the Magpie Gallery in Irene, Pretoria
Group exhibition titled Women at the Secret Gallery in Pretoria cu-
rated by Lionel Smith
Group exhibition Story, tale, Invention... at the Gordart Gallery cu-
rated by Gordon Froud

2008 
Centenary exhibition at the University of Pretoria.
Duo exhibition with video artist Nathani Lüneburg at the Gordart 
Gallery in Joburg
Group exhibition at Magpie Gallery called Fabrication
2009
Group exhibition at Fried Contemporary Heart, Pretoria
Dawid’s Choice Exhibition at Red, Black and White in Stellenbosch
Travelling group exhibition Rooftop at St Lorient exhibition space in 
Brooklyn, Pretoria and At the UJ Art Gallery in Joburg curated by 
Gordon Froud
Group exhibition at Grand Provance in Franchoek
2010 
Goup exhibition at The Gallery at Duncan Yard opening  on the 3rd 
of December
2011
Exhibited at the Alpine Attitude Boutique Hotel with Audrey Ander-
son in an exhibition I wish you were here
Exhibited at UNISA Pretoria Campus in conjunction with the inter-
national conference; Animals in Law and Society: Perspectives from 
Africa and Beyond



Artist’s statement

Marili de Weerdt

My interpretation of Terra Firma as solid mass is a surface that goes 
beyond the crust of the earth to the fi lled space underneath which 
harbours life as well as death. It is a partition between what lies 
above- and underneath it. I attempt to offer a cross section of the 
earth’s surface and all the secrets it harbours. Plants are of spe-
cifi c relevance as organic matter that pierces this crust inhabiting 
the solid earth and the space above it simultaneously. It is also the 
contents of this fi lled space that determine what happens above it. 
This serves as a metaphor for the relationship between the sub-
conscious and the conscious or thought and action, essentially, the 
visible and the invisible. These layers from the conscious to the sub-
conscious are explored from a subjective point with a personalised 
symbolic language. This symbolic language relies on the personal 
value attached to objects gained from its association with memories.



Leana van der Merwe

Leana van der Merwe, Baby’s fi rst three months & Flynch, (Installation view), 2011 
Disposable nappies, cotton wool, bottle teats, baby wipes, breast pads, lace, earbuds and hot glue
Installation, approx 900mm x 1600mm x 1500mm



Artist’s biography

Leana van der Merwe

Leana van der Merwe was born in Pretoria in 1981 and obtained her Fine 
Arts degree from the University of Pretoria with distinction in 2011. Cur-
rently a Masters student at the University of Pretoria, she also teaches 
there part time, as well as at the Tshwane University of Technology. 

Also a BCom graduate, she has worked in accounting and bank-
ing before pursuing a career in the arts. Her work has been 
bought for the Universities’ collection and she has participated in 
various group shows at the University as well as a graduate ex-
hibition, Swift Transitions at the Pretoria Art museum in 2011.

Leana van der Merwe, Gush, 2011 
Earbuds, hot glue, disposable nappies

1500 mm x 1600 mm x 600 mm



Leana van der Merwe, Baby’s fi rst three months & Flynch, (Installation view), 2011 
Disposable nappies, cotton wool, bottle teats, baby wipes, breast pads, lace, 
earbuds and hot glue

Leana van der Merwe, Surge, 2011
Earbuds, hot glue, disposable nappies
150cm x 50cm x 70cm



Artist’s statement

Leana van der Merwe - “Expecting”

The body, within feminist discourse, has often been articulat-
ed as that which is “belied, distorted and imagined within a mas-
culine representational logic” (Bray & Colebrook 1998:35).

Within egalitarian feminism, female embodiment was often seen as a 
barrier which women needed to overcome in order to fully partake in an 
economy dominated by men. Within corporeal feminism (Grosz 1994), 
feminists rather seek to understand femininity in terms of whole lived 
bodies and ‘sexual difference’ (Braidotti 2003), challenging stereo-
typical understandings and representations of feminine subjectivity.

The experience of pregnancy and motherhood is intensely em-
bodied. The maternal is also explicitly cultural and thus has cer-
tain political implications for the feminine. The body and em-
bodiment in this regard, can be seen as a critical site for the 
exploration of feminine subjectivity as well as the contesta-
tion of an oppressive masculine representational system. 

The intersection of the natural and the cultural is articulated through 
the contours of these works which in this body of work, bring to 
mind the process of mapping, borders and exploration of the fe-
male body as colonised ‘Virgin Land’ as articulated through male 
desire and power. Western masculine discourses pertaining to 
the functioning of the female body as well as her cultural identi-
ty, has been a recurring subject throughout art history, symbol-
ising the very specifi c defi nitions of gender and sexuality as dic-
tated by phallocentric and patriarchal culture (Nead 1990:323).

My exploration of the feminine is at the same time both discursive and 
also personal. As a married women of 30, my choice to become a mother 
or not, within my specifi c cultural framework, is fraught with ambiva-

lences. My own desire to become a mother, is balanced by my uncer-
tainties and reservations surrounding the implications of my choices as 
well as a vast array of expectations which accompanies motherhood.

Through this body of work, I attempt to explore, rather than resolve, 
the ambivalences situated with- in feminine subjectivity construction, 
as articulated through the body, especially the reproductive body.
I also challenge stereotypes and social normativity, aim-
ing to fi nd a fl uid, liminal space where lived experience and cul-
ture intersects with an experience of a uniquely sexed body.

Sources

Braidotti, R. 2003. Becoming woman: or sexual difference revisited. 
   Theory, Culture, Society 20:43-64.

Bray, A & Colebrook C. 1998. The haunted fl esh: corporeal femi-
   nism and the politics of disembodiment. Signs 24(1), Autumn:    
   35-67.

Grosz, E. 1994. Volatile bodies: towards a corporeal feminism. Indi-
ana: Indiana University Press.

Nead, L. 1990. The female nude: pornography, art and sexuality. 
   Signs 15(2), Winter: 323-335.
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